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Grant Proposal Development for the
". UTT WeCapture
Media Mobile

“UTT WeCapture Media Mobile” is a vehicle fully equipped

for the highest-quality audio-visual
recording and streaming.












Objectives:
Community Outreach

Supporting regional communities and restoring their cultural pride.

Cultural Sustainability

preserving our aural and visual history and promoting the value of ‘roots’.

Educational support

Archiving cultural information as educational resources for the future generation.

Inspiring Youth (Talent Search)

Discovering new artists and developing young talents in the financially challenged communities.

Pan Caribbean Coverage

Covering other CARICOM countries to capture-record their unique cultural development.



G |

DEGENT WORK AND /s/i

ECONOMIC GROWTH T




TovyoTA
GAZOoo
Racing

e
o

N

WECAPTURE

Our Cultural Connection Mobile  mwwmemmsue
M-TECH Powered by

@ TOYOTA |

a7 Microsoft

The Academy for the
Performing Arts (APA)
DMA Music Technology

THE NATIONAL GAS COMPANY
OF TRINIDAD AND TOBAGO LIMITED







S

N S \_ Feimm palinals | Oraliealines =eainal s nalieatinam s nalinalsisty (| paises misals sen s mine me e L - V‘j - ‘m -'.

£ MUSIC SOURCE [ PANPOT Q Discogs - Databas... @@ Dope Jams NYC 5 DIGITAL DOWNLO... [§] World's Largest Pr... @ PRO CABLE - 70... » [ Other Bookmarks R

I? e NS l‘\/ ‘ .
% /
I|L_4WeCapture . Panorama L|ve e

' Port of Spam Tr|n|dad And Tobago

* PRO UNLIMITED NE -—' | o

4 4/«r
\ . _}:/‘ qf;
g,‘, il - ._\.& i s i »‘; " 3 TheAcademyforthe
Sy | Sl :‘.; i == L§ I UTT Performing Arts (APA)

R ce : J\8

R | !
e ST T e i
,‘.'A-_k- P : ——

B

— -
— r— i

All  Popular tracks Tracks Albums Playlists Reposts (*) Station 2 Edit

Spotiight (3/5) Contents Creation

WeCapture.... | na Liv A Musical Message fromTrinidad & Tobago.
National Large Finals (Panaroma 2020) [ # Steelpan

IR —

£

1 1st - Desperadoes "More Sokah" (Panorama 2020 Large Finals)
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3 2nd - BP Renegades "Wrong Again" (Panorama 2020 Large Finals)
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It has the power lo
touch the human soul. Steelpan
music is indeed no exception.

Japanese Yoichi Watanabe and
Katsunari Imai know this all too
well and have teamed up with some
of this country’s most esteemed
pannists, orchestras and pan
soloists to produce a music tribute
to Japan titled—What The World
Needs Now Is Love. The purpose of
the project, they explained, was
two-fold.

“It'samusic CD andit’sintended
to send a message of love and hope
from T&T to the people of Japan
and also to raise funds to assist the
victims of the earthquake and
tsunami.”

The CD compilation, carded to
be completed at the end of April,
features original and cover tracks
from the likes of Len Sharpe
(Boogsie), Ken Philmore
(Professor), Fonclare, Pat Bishop
and the Lydian Singers, Ray
Holman and Earl Brooks.

Emotional support

Watanabe and Katsunari’s fnmﬂy
and close friends have survived the
devastating March 11, 9 0 msgm
tude earthquake, which has killed
more than 10,000 people.

Japan’s recovery is ongoing but
has been hampered by yet another
quake, which rocked the island on
April 7, measuring 7.1on the richter
seale. That quake struck off Japan’s
north-east coast, close to the epi-
centre of the previous earthquake.

Meanwhile, the island continues
to grapple with aftershocks,
nuclear crisis, and diminishing
* food supply.

“The situation in Japan is really
bad and I felt it’s time for less talk-
ing and more  action” said
Watanabe, a music
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Japanese Katsunari Imai, left, and Yoichi Watanabe display their CD, titled What The World Needs Now Is Love.

technology/audio engineer at the
UnivemityofT&T(U'I'I’)a.udthe

ducer noted that the nation’s
national instrument was gaining
popularity in Japan, which now has
about 50 steelbands throughout
the island, and said the CD was “a
good way” to prowdethe Japanese
with “emotional support”
Both Watanabe and Imai have
the horrors of the g11
attack in New York and said it was
steelpan music via Caribbean com-
munity radio station, WLIC, that
helped them “keep our sanity””
“So, 1 know this CD will help take
their minds off of the bad news. All
they are seeing are pictures of what

happened on TV and hearing about
it on radio. Listening to steelpan
music will he uplift their
spirits, stated Watanabe, who's
been working with T&T’s steel-
band movement for the past nine

years.

“I know this message is going to
reach and touch our people...Pan
music is acoustic music so you
don’t need electricity or nuclear
plants to play it

Big appreciation

Noting that the support received
from the pan fraternity in putting
together the CD was “overwhelm-
ing)” Imai said, “I'm getting even
more offers from people to help. Big
appreciation and thanks to the pan

i durmgthispmcessof
recordings. We felt like we're part
of a family. 'Iheyknowusformmy
years and they are all coming for
ward to assist.”

Imai, originally' from Niigata,
Japan, added that plans are to com~
pile videos and audio tapings of the
recordings to air on Japanese tele-
vision and radio stations in the near
future.

“lw.ouldlovetogohomebutwe
are not there, so we have to do what
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Moving the music forward o,

YOICHI WATANABE’s affec-
tion for TT’s music began when
he first experienced a Trini-style
carnival in Brooklyn in 1987. He
feels it was part of TT’s “gold-
en era” of music and this left a
lasting impression - so much so
that years later, he made TT his

ome.

The 59-year-old instructor
in music technology and audio
engineering at the University of
Trinidad and Tobago (UTT) left
his New York city base after the
devastating 9/11 attacks and came
here. Watanabe and his partner
Katsunari Imai are no strangers
around Panorama and Carnival.

With pan at the heart of his
affection, he has also worked, as-
siduously, to broaden and develop
the national instrument. This
year's Panorama competition can
be found as Panorama Live 2018 at
soundcloud.com. The music pro-
vides a reference point for bands
that have no way of hearing them-
selves play:

Besides producing five pan
albums, Watanabe, with Pan Trin-
bago's permission, is also moving
to make the music available for
duhnluad and purchase.

T had a music recording studio in
downtown Brooklyn and that's
how I began encountering the
people from this country. As soon
as I participated in my first Carni
val, which was 1987 (in Brooklyn),
1was so impressed by Trinidad’s
Carnival - actually T was addicted
by the Carnival culture - I started
to get in touch with Trinidad. Soca
and Carnival has always been my
favourite music.” he said.
Watanabe made his first visit
to TT in 1990 to participate in
Carnival. He visited TT regularly

University of Trinidad and Tobage (UTT) music ‘edmolagy and audio engineer employees, Yoichi Wanta-
nabe, left, and Katsunari Imai whe de the sound audio and recordings at the Queen’s Park Savannah, Port of

Spain. PHOTOS BY RATTAN JADOO
between 1990 and 2002

During those visits he worked
with some music greats, like
Machel Montane, Sparrow and
David Rudder. “I worked with
Montano around the time of Big
Truck. I assisted with the album of
Footstep”

‘When Watanabe sold his studio,
in New York, in 1999, he worked
in music production elsewhere
 between New York and Japan -
and then 9/11 happened.

“That was 2001 and all of a sud-
den there was 9/11. It really hit us
50 hard. It was devastating. I was
supposed to be living this normal
life and all of a sudden it is just not
there. T was struggling with my

partner.
“My partner and I (Katsunari
Imai, media archive producer and
audio engineering officer), we
lived in New York and experienced
9711 and there was no music for
almost three days. It was just news,
news, news. All I was listening to

Yoichi Watanabe works on audio at Victoria Square during the Smll

Bands semi-finals.

Media

a Caribbean radio station and 1
started hearing pan. So that was
when 1 decided” he said of his
move to TT.

It was not long before he began
transferring his skills to students
at UTT in 2002.

Before that, Watanabe did free-
lance music recording and pro-
duction and also began recording
pan. “1 produced a commercial al-
bum for Japan and it was success-
ful. The end result is that I pro-
duced five albums and it became
the most sold pan album.”

But Watanabé’s reason for re-
cording was more altruistic than
commercial.

“T wanted to acclimatise myself
to the culture, and I found that not
much recording is done at the pre-
liminary stage of the pan judging.
Many bands don't make it; there
is no chance that they can hear
themselves, since no one is record-
ing them, and T thought that was
really bad and sad.

“Some of the performances are
not suited for the Panorama com-
petition, but are pretty or nice and
sweel. I wanted to take the oppor-
tunity to let them hear themselves
and also encourage the members,
since there were so many young-
sters playing who did not have a
chance to listen to what they were
playing...That is how we started
archiving.” he said of his reason for
recording and archiving the music.

Watanabe began by giving the
bands a hard copy of the record-
ing. “Distribution before was quite
hard but now we have soundcloud.
«com and it is called Panorama

Live 2018. All the recordings we

coverage

UK, US and Japan as wdl
Watanabe believes that ther,
be even more exposure for

Recognising a need for h
dents to become even more;
of pan, Watanabe has made !
orama a part of their trainiy a8

“Imade Panoramato be i ! g\ B
training field for students.
itis quite important...I wou
my students, How many of WWW.aUardian cott
went to Panorama?’ and it v
be very few, I have 30 stude
we found like three or four
part - but they were players

“But besides that, the maj
the younger generation, the
no relation to pan. When
at your pan event, the playe|
younger, but the audience
The younger generation ¢
late to it. Many of them exp)
to me they watched it on T
the sound was not great, so
don't bother.”

Watanabe, however, feels:
“Carnival has a special tech
and technology. Pan isam
technology. I really respect

appreciate it” While he has cHERISSE MOE

Sax

have, is uploaded there so that the
people could listen for free;” he
said. This is the third time online
streaming is being done because,
before, the duo had not got Pan
Trinbago's agreement. ed carnivals around the wor

Watanabe's work has acquired  places such as Jamaica, Barl
afanbase of over halfamillion  Apgi

The first time

s Brookm.and No e Fag o

people on soundcloud.com. This kil TT always calls him b e iied
has resulted in a broader audience  aganabe plans to visit Bral™ in 1000, he fell in love
for pan. carnival next year - but onlWith the sweet melodious

“Since we have soundcloud, we T Carnival and pano"m.,eou.nds of the steelpan.

Since then, the foreigner has

iment the recognition it deserves.

[This year, Watanabe recorded the

lentire National Panorama compe-

tition with the hopes of showcas-

L<Ning it to his homeland and eventu-
y ally, the rest of the world.

Cuiture shoc
‘ A recording engineer by profes-
sion, Watanabe’s love for music
jmoved him to cross international
] d T borders. At the age of 24, he
grated from his Tokyo home
and took up residency in the US.
'here he owned and operated a
recording studio in Brooklyn,
ere he worked with the likes of
Mos Def, Queen Latifah, The
“Fugees and the Wu Tang Clan, just
[ _gllto name a few.

He also collaborated with
renowned recording companies,
like Sony, Universal and Def Jam.

In 1988, he was introduced to
{3 various aspects of “Trini” culture.

caught his eyes, or m(her, his ears.
“After 1 was mlraduned[tc pan,
my whole perspective of music
changed. I used to record mainly

when [ heard the pan, Iloved it
says, in a thick Japanese accent.
While in Brooklyn, Watanabe
also got a taste of Carnival.
Describing the experience as a
“culture shock,” a fascinated

Yoichi Wantanabe at work at the Queen’s Park Savannah, Port of

SEE PAGE B8
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Japanese Yoichi Watanabe PHOTO: KARLA RAMOO

Trinidad was summed up in one
word, “great!” Following his first
visit, he was “back and forth"
between the US and Trinidad for
about six years. So deep was his
love for the island, he opted to
leave his life in the US behind, and
boarded a plane bound for Piarco
in 2006. He has not looked back

“Many
mmﬂ-hﬂm

their ¢

participating and|
uuﬂohlﬂn‘.hﬂnl
ulture. Sometimes

since.
A graduate of KEIO University
of Japan, Watanabe is now an
instructor with the University of
T&T and the Academy for the
Performing Arts, giving technical
support to the pan community.
He has worked with some of the
country's most esteemed artistes,

Nm,

nmunhﬂmumumm

something and then we reallse what we have.”

including David Rudder,
Montano and The
Sparrow. Watanabe also

services to various ste
such as Phase IT Pan
Exodus, Renegades and
All Stars. And, this year, |
yet another achievemer
already impressive repert

“Recording Panorama
ultimate dream. After als
years, I'm in a position to
dream come true. Kenny
and I went to over 85 pany
the season. We even r
small bands that never m
the semifinals or finals," h

“We're now at the mixir
I'm also archiving the re
and hope to showcase i
world. It’s very important
serve this culture” W,
said

For this Carenage re
Trinidad is the only place
home. “I travelled with
Steel Orchestra to Japan
as the musical technical
and sound engineer

“It was great to see m;

try from a “Trini’ aspe

Japanese view Trinis as n¢

have a tendency to start y

anywhere. Japan is ext

quiet compared to hes
shares

While Watanabe appr
the steelpan and the ab
beauty of his adopted he
believes citizens often ta
beauty for granted.

“Many young people dc
listening to pan. I rememb
people participating and I
to pan in the 1090s.

“The whole North Star
to be packed, People swit
after nrnlvul They have

: b sl
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